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editorial

Tendo como ponto de partida a publicagao ‘Invalid For-
mat’, dos Triple Canopy, bem como tematicas levantadas
na plataforma on-line e no formato impresso, foi feita numa
primeira fase uma reflexdo sobre as questoes inerentes aos
formatos hibridos. Foi perceptivel um conjunto de dualida-
des que acompanham este projecto: papel/pixel, linearida-
de/transmedialidade, materialidade/digitalidade, arquivo
e pagina editada/infinita. Juntamente com estas dicotomias,
destacam-se algumas questdes inerentes a transicao de um
médium para outro. Em primeiro lugar como fazer a tran-
sicao do objecto impresso para o espago digital e vice versa.
No decorrer dessa transigao, que particularidades inerentes
a cada médium se perdem? Que estratégias editoriais po-
dem ser adoptadas de modo a formar um sistema colabora-
tivo transversal? Que objectos hibridos podem resultar dessa
transposi¢cao? Que aspectos sao recuperados da pagina tra-
dicional e que aspectos digitais podem ser adoptados pelo
papel? Na busca pela resposta a estas perguntas, o campo
projectual foi afunilado a seis conceitos base: cédex/index,
page_finite/infinite, screen_dematerialization, paper_mate-
riality, archive e editing/publishing/curating. A escolha des-
tes conceitos pretende expor diferencas e similaridades de
discursos dentro do campo da discussdo do campo editorial.

Deste modo, foram conceptualizados dois objectos, um im-
presso e um digital, tendo em vista uma ligagdo colabora-
tiva entre eles. Explorando os conceitos fundamentais co-
dex/index, pretendeu-se explorar as possibilidades digitais
do codex e as possibilidades impressas do index. Tendo por
principio uma recorrente exploragao do espago digital de
leitura, como uma mimesis dos aspectos formais do codi-
ce tradicional, procurou-se explorar essa materialidade que
parece reconfortar os e-leitores nostalgicos, descuidando no
entanto os aspectos projectuais da pagina. Formalmente
a plataforma digital procura transmitir uma linearidade
consistente com as praticas de leitura tradicionais, da direita
para a esquerda, como o virar da pagina de um livro.

A publicacdo impressa por sua vez, pretende explorar um
caracter hipertextual, de ligacdo com os textos expostos no
site. Partindo do conceito ‘escrever sem palavras’, acrescenta
significado as referéncias textuais. A nivel formal tira partido
da horizontalidade caracteristica do ecrd, e procura estimu-
lar uma navegagao distintiva de um index.

Apesar de se libertar do ponto de partida inicial ‘Invalid For-
mat’, para se aproximar de uma pratica meta-projectual de
pesquisa, num ultimo momento o projecto codex<>index
reaproxima-se nas exploracoes tematicas e formais.
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Please try the following:

® Click the < £.:

HTTP 404 - File not found
Internet Explorer

@ The page cannot be found

The page you are looking for might have been removed, had its
name changed, or is temporarily unavailable.

® If you typed the page address in the Address bar, make
sure that it is spelled correctly.

home page, and then look for

links to the information you want.

. button to try another link.
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available in both covariant and contravariant versions, internal judgments are possible on the
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function as technological extensions of our physical senses.
This notion figures prominently in the chapter gloss to (;(; on
page 164, where itis not only acknowledged as deriving from
Innis but related to the work of many other authors, including
Lewis Mumford, biblical scholar John L Mackenzie,
Shakespeare, and others by way of opening the discussion of
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Algumas péginas foram omitidas da pré-visualizagao deste livro.

approach to media. This structural approach tends to dispensc
with the accidents of ‘content.”"'“Dispensing with the
accidents of content is precisely the crucial step required to
develop the insight that McLuhan would formulate as the
medinm is the message.

05.03 05.04 Google Books

|
|
|

05.02 Archive of the Bayerisches. Vermessungsamt 05.05 Database




‘WIKIPEDIA

The Frec Encyciopedia

Mein page
Contents

Featured cortent
Cureent events
Random article
Donate to Wikipedia

~ Interaction
Help
About Wikipedia
Gommuniy portal
Recent changes
Contact Wikivedia

» Toolbox

+ Pntjexport

 Languages
Alemannisch
Lt
Azerbaycanca
Benapyckan

05.07

[

AV RNl 1]

05.08 The PetaBox infrastructure used by the

Internet Archive

Create account e Log in U

Read View source View history  “iv Q

Project page  Talk

Wikipedia:About

From Wikipedia, the Iree encyclopedia

This is a general introduction for visitors to Wikipedia. The project also has an encyclopedia article about itself, Wikipedia, and some introductions for aspiring contribulors.

See also: Wikipedia:FAQ and Wikipedia:Citing Wikipedia

For help aimed at readers ony, see HelpAbout.

For the template used as hatnote, see Template:About.

For Wikipedia namespace, see Wikipedia Project namespace.
Wikipedia (4 wiki pidl.e/ o W:'/ Wik pidi.a/ wik-i-peg-dee-) is a multiingual, web-based, free-content encyciopedia
project operaled by the Wikimedia Foundation and based on an openly editable model. The name "Wikipedia” is a

portmanteau of the words wiki {a technology for creating collaborative websites, from ihe Hawaiian word wiki, meaning
“quick’) and encyclopedia. Wikipedia's artcles provide links to guide the user to related pages with additional information.

Wikipedia is written collaboratively by largely ananymous intemet volunteers who wiite without pay. Anyone with Internet
access can write and make changes to Wikipedia articles, except in limited cases where editing s restricted to prevent
disruption of vandalism. Users can contribute anonymously, under a pseudonym, o, if they choose to, with their real
identity.

The fundamental principles by which Wikipedia operates are the tve pillars. The Wikipedia community has developed
many policies and guidelines o improve the encyclopedia; however. it is not a formal requirement to be famitiar with them
belare conteibuting

English Wikipedia right now
Wikipedia is running MediaWiki version 1.21wmf8 (bc9d5b3)
t has 4,154517 contenl artcles, and 29,320,148 pages  lotal,
There have been 568,988,470 eiis
There are 802,085 uploaded fies.
There are 18.315.348 registered usars.
including 1,458 administrators.
This lormation is comne as of 05:43. 30 danwary 2013 (UTC)
v

Since its creation in 2001, Wikipecta has grown rapidly info one of the largest reference websites, attracting 470 million unique visitors monthly as of February 2012 There are more
than 77,000 aclive contriputors working on over 22.600,000 articles in 285 languages. As of today, there are 4,154,517 arlicles in English. Every day, hundreds of thousands of visitors
around the warld collectively make tens of thousands of edits and create thousands of new articles to augment the knowledge held by the Wikipedia encyclopedia. (See the

from
en.wikipedia.org wiki /Wikipedia Protection_0okey 5 tor more information.)
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